[lepeknagosnaBcTBO

NEPEKNAQO3HABCTBO

UDC 81°255°42:82-1
DOI https://doi.org/10.32838/2663-6069/2019.3-2/06

Gach N. O.
Taras Shevchenko National University of Kyiv

UKRAINIAN NATIONAL IDENTITY THROUGH THE PRISM
OF A BIG CITY VITALITY: CONCEPTUALISING
NEW YORK’S CULTURAL LANDSCAPE

From the early XXth century Ukrainian poets have transformed New York, a city of dreams, cultures
and history, into an integral concept of poetic meanings. Being inspired by its urban vitality, they have
created a whole range of poems on citys architecture, people and aura. Thus, New York itself turned
into a text valuable for its cultural expression, as the poets talk about such features of the city as subway,
bridges, skyscrapers, advertisements, and refer to many place names (Brooklyn, Broadway, Times
Square, Wall Street, etc.), which shape city’s cultural landscape and become verbal representations
of the basic concepts of the Ukrainian mentality. The research shows that the main concepts which
constitute the New York City cultural landscape as represented in the Ukrainian poems of the XXth —
XXlst centuries are HELL / DEATH, MACHINE WORLD, WEALTH / DECORATIONS, POVERTY /
IGNORANCE, LAND OF IMMIGRANTS, SOLITUDE. In other words, within the conducted research
New York is viewed as a prism for the revelation of the Ukrainian national identity, and historical issues
crucial for the Ukrainians in a diachronic perspective (XXth — XXlst centuries).

The comparative analysis of the Ukrainian poems by Mykhail Semenko, Mykola Tarnovsky,
Yevhen Malanyuk, Yuri Kosach, Bohdan Boychuk, Yuri Andrukhovych, Oksana Zabuzhko, Serhiy
Zhadan and many others, and their translations into English by Ostap Kin, Alexander Motyl, Ali
Kinsella, Orest Popovych gives a deep insight into the historical and cultural processes in Ukraine
and the USA in the XX=XXIst centuries as being intertwined into one continuum of ideas, beliefs
and expectations. The study also examines the ways and strategies the translators use to render the
meaning of the original into English. Special attention is paid to the analysis of losses in meaning
and form, which happen in the process of literary translation from Ukrainian into English.

Key words: cultural landscape, New York, Ukrainian national identity, concept, poetry translation.

Scientific problem and aims of the study. Recent
decades have seen the revitalisation of linguistic interest
to the diasporic literature, as it introduces new approaches
to think about nations and cultures, challenges the ways
in which we understand the world around, and acquaints
us with new facets of our national identity. This happens
because the poems written in and about foreign and
undiscovered places reveal the innermost emotions
and feelings of a writer as being opposed to a new
surrounding. Therefore, the conducted research is aimed
at the cognitive linguistic analysis of the Ukrainian
poems written during the XX — XXI* centuries about
New York, city which sheltered Ukrainians during
the times of immigration to the US, and their recent
translations into English. The study gives a deep insight
into the historical and cultural processes in Ukraine
and the USA within the given time span, and outlines
modern tendencies in literary translation.

Not all of the poems under analysis were written in
New York by immigrant poets (this is mainly the issue
for the poems of the first part and the middle of the
XX™ century, times of the Ukrainian immigration to the
US). However, as the poems written at the end of the
XX™ century and at the beginning of the XXI* centrury
were strongly influenced by the previous works due
to the close contacts between the immigrant poets and
the new generation of Ukrainian writers, the scope of
the research was extended on more recent poems in
order to get a holistic understanding of the relations of
Ukrainians with the American reality.

Latest research analysis. The exploration of
the cognitive nature of translation adds to the wide
array of studies both on the diasporic literature in
Western and non-Western contexts [1; 5; 6] and new
approaches to literary translation [2; 5; 7; 11]. As
the conducted analysis is based on the study of the
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New York’s cultural landscape as represented in the
Ukrainian poetry, the works by Carl O. Sauer [10],
Vladimir Toporov [3] and Helen Bromhead [4] made
a significant contribution to the research, serving as a
methodological basis for the city’s cultural landscape
linguistic analysis.

Discussion. Historically, New York City has
always functioned as a harbour — both physically
and symbolically — for newcomers. Nowadays
the city remains one of the most ethnically diverse
urban areas in the world. For example, specific neigh
bourhoods throughout the city’s five boroughs are
home to diverse diasporic groups from Latin America
(East Harlem and Bushwick in Brooklyn), Germany
(Yorkshire on the Upper East Side), Italy (Manhattan
and Brooklyn’s Bay Ridge), Poland (Greenpoint in
Brooklyn and Ridgewood in Queens), etc.

Staten Island and the East Village in Manhattan
house much of the Ukrainian diaspora. For example, the
East Village has a lot of cultural features characteristic
of the Ukrainian community. One can visit dive bars
and restaurants offering the Eastern European cuisine,
buy some artworks by Ukrainian artists or books in the
Ukrainian bookstores, visit poetry readings and literary
discussions at the Literary and Arts Club, or attend
exhibitions in the Ukrainian Museum or the Ukrainian
Institute of America [9, p. 27-28].

In such a way, the city itself turns into a text,
and talks to us through [or with] its streets, squares,
waters, islands, gardens, buildings, monuments,
people, history, ideas, and can be understood as in
its sense a heterogeneneous text which is ascribed
a certain general meaning and on a basis of which
one could reconstruct a certain system of signs that
is realised in a text [3, p. 274-275]. Furthermore, as
any text, a city landscape is valuable for its cultural
expression. According to Carl O. Sauer, the cultural
landscape is the result, where culture is an agent
and the natural area — the medium. Thus, under the
influence of a given culture, itself changing through
time, the landscape undergoes development, passing
through phases, and probably reaching ultimately the
end of its cycle of development [10, p. 310]. In other
words, by studying the city’s landscape as depicted in
literature, one can learn about a culture and the place
of a writer in it.

The poems under analysis give us a broad picture
of the New York City cultural landscape, as the poets
talk about such features of the city as subway, bridges,
skyscrapers, advertisements, and refer to many place
names (Brooklyn, Broadway, Times Square, Wall
Street, etc.). However, in the context of the analysed
poems all these places become verbal representations
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of the basic concepts of the Ukrainian mentality, as the
poets who belonged to the Ukrainian culture usually
compared it with the American one, revealing in this
way the differences between the two. Therefore, the
New York City text turns out to be pervaded by the
memories and sensations of the Ukrainians.

The results of the research have shown that the
main concepts which constitute the New York City
cultural landscape as represented in the Ukrainian
poems of the XX — XXI* centuries are the following:

1) HELL / DEATH (typical of the poetry of
1920’s — 1980°s);

2) MACHINE WORLD (typical of the poetry of
1920’s —2016);

3)  WEALTH (physical and mental) /
DECORATIONS (typical of the poetry of 1920°s —
2016);

4) POVERTY (physical and mental) / IGNORANCE
(typical of the poetry of 1920’s — 1980’s);

5) LAND OF IMMIGRANTS (typical of the poetry
of 1920’s — 2016);

6) SOLITUDE (typical of the poetry of 1980’s —
2016).

As the Ukrainian nation is a highly religious one,
the notions of life and death, heaven and hell are the
basic ones in its Christian culture, which is why the
concept of HELL / DEATH permeats the Ukrainian

poetry of the whole XX™ century:

[Tix 3emiero rypKoTiHHS —
BigHmiA KIEKIT, IIyM...
Borko... Tyxio... TemHo...
Cym!

BxonaTs mronu, a
CKJIETIIHHS

BucHe nonazg HUMH. ..
«Co0Beii» — MOB Ti
KarakoMOu,

CTaHIIi{ MOB OJITapi;
BCIOIY BWJIOMH 1 IIIOMON —
MOB Ka3KoBi yrupi!
[pyTbCa nroau 10
BaroHiB —

CrimHo, BrepTo... (1e
KUTTA?)

MoB y mamnty Ji3yTh
cMepTi —

Bes Hanmii, 6e3 myTTs...
3sr0Ti 3711 1 YOpHI mani —
ITig momamu BIwp i
BIVIHO...

He onun 3a ne tpyasumuit
Mapno cmepTio TYT HOTrHo!

Muxkona TapHOBCBKHIA,
1924

Rumbling down below —
Eternal roar, scream...
Humid... Rancid...
Wretched... Grief!

Down the people go,

The vaults hanging
overhead...

The subway is like the
Ccrypts,

The stations are like altars;
Everywhere pits and
zombies

Like fantastical monsters!
The people push their way
to the cars —

Impatient, stubborn...
(what life is this?)

Like they’re climbing into
death’s jaws

To no avail, and hopeless. ..
The black and evil jaws
gape

Under the houses’ depth
and breadth

For this, more than one
worker

Died a pointless death.

Mykola Tarnovsky, 1924;
translated by Abbey
Fenbert
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The translation of Mykola Tarnovsky’s poem by
Abbey Fenbert, as well as the translations of other
Ukrainian poems about New York, is very close to the
original in terms of rendering the content of a poem.
However, the poetic form and sometimes even poetic
meaning is lost in the process of translation. For example,
in the original text the author used the transcription of
the English word subway — Cobeeii. This may have been
done on purpose to alienate the American reality from
the Ukrainian readers, and to make them feel the gap
with the far away unknown country full of mysteries and
dangers. Obviously, this idea is lost in the translation,
as the word subway has no connotative meaning for the
English speakers. However, the Ukrainian readers may
associate the underground means of transport with hell
and sufferings.

The last two lines of the poem also demonstrate the
loss of the original meaning. To emphasise the futility
of the American life Mykola Tarnovsky uses the word
mpyoswuti (worker), which during the Soviet times
defined the whole caste of people, who conducted
the revolution against the upper class and nobility.
Of course, the pointless death of such people highly
praised in the Soviet Union would have alienated
readers from the US, but in the translation the meaning
1s lost, as the word worker is a neutral one and has no
special connotation in the English language.

Due to the richness of nature of their country
Ukrainians have always worshipped it, and belived
it to be the source of their health and affluence. That
is why the image of New York City as a MACHINE
WORLD has highly negative connotation and is

The poems show a clear opposition between the
frolicsome nature of Ukraine and the cruel New York
City landscape: ugly curves of avenues and streets are
opposed to mountains and fileds, blueness of the sky
and sun. The lexical units with negative connotation
(vengeance of betrayed nature; sunless creases;
canyon craziness) create a gloomy image of the city.

Interestingly, Yevhen Malanyuk uses a transcribed
version of the English word street (6ynuys), although
there is the Ukrainian word eyauys, which denotes
the same notion. Thus, it is one more example
of alienation from the American culture, as the
Ukrainian word eymuys also has a deep cultural
connotation: it means not only a way in a city, but
also 1) people living in the neighboring houses; 2) a
place of youth gathering for a party; 3) a party itself
(mainly in villages). At the same time the English
word street lacks such connotations. Therefore, the
deeper connotative meaning is lost in the translation,
although the alienation from the US reality is quite
obvious in the original text.

The conducted analysis showed that the concept
WEALTH / DECORATIONS also has negative
connotation, as its representation is closely connected
to the idea of spiritual POVERTY AND IGNORANCE:

New York’s wondrous
Times Square
Pride of the American

UynecHuid HIOHOPKCHKUIL
«Taiimc-cBepy,
TopaicTs amMmepuKaHCHKOT

opposed to the free beauty of the Ukrainian nature:

AHI BepIIvH, aHi HU3UH,
o 3poreHi B Becenux
BOMAX, —

CyMHE pUCTAITUINE MAIITHH
Ta McTHBa, 3pamKeHa
pUposa...

€sren Mananiok, 1949

I oT XUTTS Bene KpUBY

Ha 31ux koopauHarax
ABEHIO 1 CTPITIB.

B 6e3COoHAIIHNX ITMHAX
Masnrarrany,

B xanpiioni 00KeBUILHOTO
Bpongero

Hikonum — cuHsiBa 1 coHie
— IIIyM JepeB

— 1 moxuX mpocCTopy...

€Bren Manasrok,
1952-1953

There are no mountains,
there are fields,

There are no frolicsome
waters,

There’s but the sad charge of
automobiles

And the vengeance of
betrayed nature. ..

Yevhen Malanyuk, 1949,
translated by Alexander
Motyl

And so life’s ugly curves
Are plotted on streets and
avenues.

In Manhattan’s sunless
creases,

In Broadway’s canyon
craziness

There is no blueness and no
sun

— the trees don’t rustle

— and space never breathes. ..

Yevhen Malanyuk,
1952-1953,

translated by Alexander
Motyl

HOuMH! night!

Bin pexnsiv, opaamentiB i The eyes go blind

CBITEI From the ads, ornaments
ChimHyTh 04i... and lights...

€c, uynecHuit «Taiimc- There it is, wondrous Times
cBEp» Square

Topmicte amepukanchkoi  Pride of the American
Houu! night!

Ta B rpyasx Biux crep...
Jluxatu B HIM HeMa YUM.
YooxkecTBO ayXxa
CTpAIICHHE TYT;

And in our chests, stifled air
Too stale to breathe.
Terrible poverty of the soul
Do not seek spiritual

W ne mrykaii mymesHoro TyT healing here. ..

3L ..

SIx cCBOMOro TH HE X0Y
CTPATHUTH,

To Brikaii, apyxe, CKOpIIT
3BigciLs!

Kacannpun, 1924

Hexopartii! [Tuniai okpacu!
CrninmHyTh 04i — OnuCcKyda
Kpacal..

Tak GaraTo «apTHCTiBY,
Oararo —

Ta Hema B HUX >kHBOT ymi!

Mukona TapHOBCbKUiA,
1927

If you do not wish to lose
your own

Flee this place quickly, my
dear!

Kasandryn, 1924,
translated by Abbey Fenbert

The scenery! Lush
decorations!

The eyes go blind —
beautiful brilliance!..

So many such artists, many
And in not one a living
soul!

Mykola Tarnovsky, 1927,
translated by Abbey Fenbert
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In the poems mentioned above external beautiful
brilliance goes together with the bluff and dead spirit,
and is contrasted to the spirituality of the Ukrainian
soul. Although the translations of the poems are quite
literal, some meanings are still lost. Consider the
following line: Tax 6aecamo «apmucmisy, bazamo —
vs. So many such artists, many. The meaning of the
word artist in the English translation does not reflect
the original idea of the author, whose main intention
was to show the pretense and superfical nature of
people around (the use of the word «apmucmuy).

The translations of the analysed poems also lack
the poetic form of the original — its thyme and rhythm.
However, as the majority of these poems were
translated quite recently, the reason for this may be
the prevailing tendency in modern translation to use
free verse, sacrificing the form for the preservation of
meaning.

The topic of immigration is one of the prevalent
in the poetry under analysis. Three waves of the
Ukrainian immigration to the US left their deep trace
in the history and therefore, culture of the Ukrainians
up to these days. That is why the concept LAND
OF IMMIGRANTS is marked by grief and nostalgia
for the motherland:

I HaliMeHIIIa [IiBYUNHKA B
Yaiina-TayHi,

i crapi OanTucTH B
XOJIOTHUX IIEPKBaX
Mamnrerena

HaBITh HE YSBISIOTD, SIKi
31pKH MaJaf0Th B HAIIl
KOMMHH,

1 sIKe cMaparjoBe
YaCHUKOBE JIUCTS

pOCTE HE HaIIUX
(byTOONBHUX TIOJISIX.

Ie ocb oxean, 6e3 mo4aTKy
1 KIHIIS,

And the smallest little girl
in Chinatown,

and the old Baptists in the
cold churches of Manhattan
don’t even imagine how the
stars fell into our chimneys,
and how emerald leaves of
garlic

grow on our soccer pitches.
This is ocean, without
beginning or end,

flooding the shore where
Chinese buffets stand

and a thousand sperm

3anmuBae Oeper, Ha SIKOMY
CTOSITh KATAMCHKI TMabHI,
1 THCS9a KaIIaJoTiB
XOBAETHCS B HHOMY 32
MTICKOM 1 MYJIOM,

HAaBIKU BIIUISIIOYN MEHE
BiJl KpaiHW,

Ky 51 JIIOOUB.

Lle ocb 4opHi JepeBa B
XOJIOMHUX CHIrax,

Hibu adpuxanku Ha Gimux
POCTUPAJUIAX,

1 Ha KOYKHOMY JIepeBi
CHJISITh NITaXH,

KPHUKJIMBI ITAaXH eMirpariii,
CHIBYYi IITaX{ BUTHAHHS.
Cepriii XKaman, 2008
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whales hide beneath and
and silt
separating me forever from
the country
I loved.
Here are black trees in cold
SNow,
like African women on
white blankets,
and birds sit on every tree,
the vehement birds of
emigration,
the melodious birds of
exile.
Serhiy Zhadan, 2008,
translated by Ostap Kin

By using the metaphor birds of emigration/exile
sit on every tree the author clearly describes New
York City as a place where different nations and
religions coexist. However, Serhiy Zhadan clearly
shows a contrast between the city and Ukraine using
numerous stylistic devices (stars fell in our chimneys;
emerald leaves of garlic <...> vs. black trees in cold
snow), which are fully preserved in the translation.

The concept of SOLITUDE is closely connected to
the previous one, as immigrants always feel loneliness
in a country they moved to being far away from their
families, friends, and homes. That is why the idea of
solitude also permeats the Ukrainian poetry about
New York during the whole XX™ and XXI* centuries:

No, neither desert, nor tent
Provides nighttime’s sacred

Hi, ve mycTens i Hamer,
Jle BBeuepi cBATHIA

CIIOYHMHOK, — sleep —,

Ocb 3H0B M1000BU AUkt Once more it’s love’s wild
MEI scent

[ umr mexy9i cHU TIpo And dreams of my son
CHHa, quite sweet,

I camora — miryxa JKOHa, And the deaf wife of
Ilo mons moBinvana 3 Hero, loneliness
I mHi, oo ix mepeTrHa That fate be stowed on me,
3aKypeHuil KaHbHOH herman,
Bpongero. And all the days that
€Bren Mananrok, 1953 CrisSscross
Broadway’s smoke-filled
canyon.
Yevhen Malanyuk,
19521953,
translated by Alexander
Motyl

The translator, Alexander Motyl, tries to preserve
the thythm and rhyme of the original by twisting in
some cases the shades of original meaning. Consider
the line [ auw nexyui cnu npo cuna vs. And dreams
of my son quite sweet. The word nexyuuti means
burning / stinging / painful, which in the translation is
rendered by quite sweet. As you can see, the meaning
turns out to be quite the opposite. Although the main
idea of the poem is to show the unbearable state of
solitude of a person in exile, it is lost in the translation.

In the original poem the author uses a very
beautiful and powerful for the Ukrainians metaphor:
mobosu duxuii meo, which may be translated as wild
honey of love. In the Ukrainian culture wild honey
has a very deep connotative meaning: something
very sweet and what is even more important, healing!
The phrase wild scent does not reflect this meaning,
so the idea of the original poem is again lost in the
translation.

Conclusion. The analysed poems represent
the conceptual dualism between the American and



[lepeknagosnaBcTBO

Ukrainian cultures. The results of the research show
that all concepts discussed in the article have a negative
connotation due to the fact that the USA, New York in
particular, is perceived as a land of immigration. All
translations of the Ukrainian poems are done in recent
years, which explains the use of free verse aimed at

preserving the meaning by sacrificing the poetic form.
Nevertheless, the existing translations give readers an
opportunity to see the connections between the Ukrainian
and American cultures, and the place of Ukrainians
within the international community, which undoubtedly
is an ultimate goal of the translation process.
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I'au H. O. YKPATHCBKA HAIIIOHAJIBHA ITEHTUYHICTB KPI3b IIPU3MY BEJIUKOI'O
MICTA: KOHIENTYAJIBALIS KYJIBTYPHOI'O JIAHAIIA®TY HBIO-HOPKA

e 3 nouamxy 0sadysmozo cmonimms yKpaincoki noemu nepemeopunu Huio-Hopx, micmo cnodisanw,
KyIbmyp U icmopii, Ha YiniCHuU KOHYenm noemudHux sHaderv. Haouxarouucy ounamixoio ma enepeemukoro
micma, OHU CMBOPUNU HU3KY Noe3ill npo apximekmypy, aypy U ocumenie micma. Y maxuii cnocio6 Hoio-
Hopx nepemeopuscs na mexcm, yinnuii Onsi 00CTIOHUKIE CBOEI0 KYIbIMYpPHOIO supazHicmio. Y ceoix meopax
noemu OnUCYIOMb MICMO 8 YCIX 11020 0emansx, CMeopIoyl HOGI U He3a0YmHuI 00paszu nio3emMKu, XMapo4ocis,
pexnamu, i GUKOpUCmosyoms oonouac wucienni monouimu (bpyxnin, bpooseii, Tatimc-Creep, Yonn-Cmpim
ma iu.), SKi, y 8010 uepey, popmyroms KyabmypHull 1aHOuapm mMicma i ciyeyioms MOGHUMU penpe3enmayismu
6a308ux Konyenmis yKpaiHcobkolo menmaivrHocmi. Pezynbmamu 0ocnioxcenns nokazyioms, wo 8 YKpaiHCcoKii
noesii XX—XXI cmonimo ocrosnumu Konyenmamu, i eusnauaroms Kynomypuutl ranowagpm Heio-Hopka, €
ITIEKJIO / CMEPTD, CBIT MAIIIMH, FATATCTBO / JEKOPALII, BI/JHICTh / HEBITJIACTBO, 3EMJIA
IMITPAHTIB, CAMOTHICTb. Inaxue xasicyyu, y pamxax npogedenozo docuiocenns Hoio-Hopk € npuzmoio
PO3Kpumms YKpaincokoi HAYIOHANbHOI [0eHMUYHOCMI 8 KOHMEKCMI ICMOPUYHUX NOOIU, BANCIUBUX 05
VKpaincokoi Hayii 6 diaxponiunii nepcnekmugi (XX—XXI cmonimms).

Topisnanvrutl ananiz sipwie asmopcmea Muxavina Cemenxa, Muxonu Tapnoecvkozo, €scena Mananioxa,
IOpia Kocaua, bozoana bouiuyka, FOpisa Anopyxosuua, Oxcanu 3abyxucro, Cepeia ’Kadana i inwux noemis, a
makodic ixnix nepexnadie aneniticoxoro Ocmanom Kinom, Onexcanopom Momunem, Ani Kincenor, Opecmom
Tlonosuuem 0oz6onae 2nubuie 3po3ymimu icmopuuHi ti KyiomypHi npoyecu 6 Yxpaini ma Cnonyuenux [[Imamax
Amepuxu XX—XXI cmonimo, AKi nepenyieiucs y KOHMUHYYM Mpild, Cno0i8ans i ouiKysans yKkpainyis. Y cmammi
MAKONC BUCBIMIEHO NEPeKIAdaybKi cnocoou ma cmpameeii 6i0MEOPeHHs 3MICY OPUSIHATY AH2TILCLKOIO
M06010. Ocodnusy yeazy 30cepedriceno Ha ananizi empam 3micmy i opmu y npoyeci Xy00HcHb020 NepeKkiady
3 YKPAIHCbKOI MOBU AH2IICHKOIO.

Kniouogi cnosa: kynomypuuii ianowagm, Hoio-Hopk, ykpaincvka nayionansha ioenmuunicms, Konyenm,
XYO02ICHIL nepeKaao.
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